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(1)

H.H. Shrimath Parijnanashram Swamiji alighting from the Rath after the
Ratharohana ceremony on Chaitra Poornima (Tuesday, April 17, 1973)

(2)

In the august presence of His Holiness, the Dhwajarohana took place on
Chaitra Shuddha Dashami (Thursday, April 12, 1973). On the left of
H.H. is Shri T. S. Shrinivasa Shastri, the renowned Sanskrit scholar.

(3)

Bali and Panchavadya Pradakshina were important Agama vidhis
during the Rathotsava.

(4)

Lord Bhavan shankar was taken around in procession everynight in
the decorated silver Lalki. Among such utsavas, the Mrigabete
Utsav on 18-4-1973 was the most colorful.

(5)

His Holiness inaugurated the book ‘Shri Chitrapur Rathotsava’ written by San
toshkumar Gulvady immediately after the Rathotsava. Padmashree Dr. T. M. A.
Pai (right of H.H.) was the Chief Guest. Ved. Shri Krishna Bhat (left of H.H.)
spoke on ‘The Significance of Rathotsava’. The author is seen at the mike.

SHRI CHITRAPUR MUSEUM AND ART GALLERY

(6)

The finest piece in the Shri Chit
rapur Museum and Art Gallery
is the 5-feet high Keshava in
black stone. It is a beautiful spe
cimen of Kalyani Chalukya
period (10th century)

(7)

Dr. P. Gururaja Bhatta, Princi
pal, Milagris College, Kalyan
pur (S.K.), a leading Indologist
and Historian, inaugurated Shri
Chitrapur Museum and Art Gal
lery on 16-4-1973

(8)

While Dr. Bhatta and the Chief Guest Shri M. Mukunda Prabhu,
Numismatist and Research Scholar in History, keenly observe the
items on display Prof. Shekhar Idya and Shri Gulvady are seen ex
plaining the various rare records recently discovered in the Math. A
beautifully carved wooden Mantap — the artistic handiwork of Nad
karni Brothers of Nimkar Society, Mulund — donated to the Math
by Thana Sabha forms the backdrop.

(9)

Padmashree Dr. T. M. A. Pai, who visited the Museum, was elated to
see its magnificent development in such a short period.

(10)

An elephant was specially sent from Honnavar to participate in the
Rathotsava. Before the Rathotsava commenced, the Gaja-ratna paid
its obeisance to Lord Bhavanishankar and Revered Swamiji.

(11)

A record crowd of 35,000 witnessed the Bhuvanotsava i.e. the Rathotsava.

(13)

Avabhrita Snana (Okkuli)

(12) A visibly moved Swamiji while delivering
the Ashirvachan on the Mangala day.

(14)

The brief Ashirvachan was an unforgettable experience to one and all.

(15)
H.H. was honoured by the Gowd
Saraswat community at Shri Ganapathy-Mahamaya Temple, Shi
rali. Shri R. P. Prabhu presented
Swamiji with a Manapatra.

(16)

Shri N. S. Nagarkatti, Retd. Ag
ricultural Officer, who is now
supervising the Kembre Farm,
gave a talk on the development
of this ‘golden field’.

(17)

‘Bhoori Bhojan’ to the farmers
(Vokkaligara Oota)

(Courtesy: Photos Nos. 3, 10
and 13 are by Shri Atmaram
B Hattangadi ; The rest in
this issue are by Shri Shivaranjan G. Gulvady).

A Sacred task completed

A holy resolve fulfilled

I adore Goddess Maha Saraswati, who sports in Her Lotus-Hands the bell,
spear and the plaugh as also the conch, mace, discus, bow and the arrow;
who radiates a soothing glow like the moon in autumn; who emanated from
the body of Gouri; who is the support and the substratum of the three
realms and is the Annihilator of demons like Shumbha, Nishumbha and others
of their ilk.
( Durga Saptashati, V—I)

O Saraswati! Universal Mother! Thou art the Presiding Goddess of the Vedas.
Pray guard me against sinful actions, O Almighty Mother!

( Shatatapa Smriti)
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THE REVIVAL OF RATHOTSAVA —
Santoshkumar Gulvady
A REPORT
It was Lord Bhavanishankar’s will; Parama Poojya Anandashram
long-cherished wish; and Parama Poojya Parijnanashram Swamiji’s
wonder. The 112-year old Chaitra Poornima Rathotsava celebrations
vived after a yawning gap of 34 years at Shri Chitrapur Math in 1973
brated with unprecedented success.

Swamiji’s
work of
were re
and cele

Following the historic announcement by H.H. about the revival of the car
festival at Santacruz on April 30, 1972, the topic of Rathotsava was very much
in news. When one witnessed the festival at Chitrapur it was evident that God
Bhavanishankar had certainly willed it. For all the rumours about the feasi
bility of the car festival that circulated during the last several months and
even till the beginning of the festival melted like water balloons.

The seven-day Rathotsava celebrations are known as Bhuvanotsava (
)
and Chitrapur looked like a Bhookailasa during those
seven sacred days. The unparalleled occasion was to be witnessed to be believed.
It was a great dream realised and a gigantic task accomplished against many
odds. The Rathotsava of Pramadi Samvatsara (1973) thus set a historic record
to be written in golden letters.

Right from Holi Poornima day, the sacred precincts of the Math were buz
zing with activity. Chitrapur, which is otherwise a dormant, dreamy village woke
up with vigour and as days drew nearer to the festival, dynamism was intensified.
Slogans such as ’Parvati Pate Hara Hara Mahadev’ and ‘Shrimat Parijnanashram
Swami Maharaj Ki Jai’ rent the air turning the atmosphere into a
divine one. Those who went to Chitrapur certainly felt these vibrations with
in themselves and were thrilled.
The Rathotsava, as it was celebrated this year, was nothing short of a
miracle. It was simply incredible. Help came in from several unexpected
sources. Unknown Bhaktas came as god-sent sevakas. A Saraswat forest ranger
was transfered to Bhatkal right in time. He helped in every way to get the re
quired timber for the Rath repairs and the Dhwajasthambha. Bhanap commu
nity should ever remain grateful to Shri Ugran Mohan Rao, Forest Ranger, who
did selfless seva to our Math. Groups of villagers came forward voluntarily and
offered their free services, their labour of love. Who else could inspire these
kindred souls but God and Guru?
The greatest impediment, however, were the conditions of drought and scar
city in parts of Mysore State. The intensification of guest control order by the
Government made the problem still worse. Under the circumstances there was
no other way but Gurukripa. A written permission from the Deputy Commis
sioner, Karwar was obtained dramatically under most miraculous circumstances.
All obstacles overcome, the legendary Rathotsava celebrations became a fact of
reality.
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Prayaschitta Vidhis

Since the Rathotsava was discontinued for 34 long years and the Rath and
Dhwajasthambha were kept idle, several Agamokta rituals were performed before
the commencement of the main festival.
The Deeksha — On Shivaratri day (Magha Vadya Chaturdashi—Saturday,
March 3, 1973) H.H. Swamiji initiated Vedamurthy Shukla Durgadas Bhat as
Brahma to perform Pooja, Bali, Utsava etc. according to Agama Pramanas.

Prayaschitta — On Phalguna Bahula Dashami (Thursday, March 20, 1973)
Aghorastra Japa — Havana, Shanti-Havana, Bhahma Kalasha etc. were performed.

Dhwaja Pratistha — The old Dhwajasthambha (Kodi Khambo in Konkani)
was in a dilapidated condition and a new one was made as per Agamokta Vidhi.
This was installed in front of the Math in the august presence of H.H. between

6-27—6-30 a.m. on Chaitra Shuddha Bidige (Thursday, April 5, 1973). Contrary
to the old practice, where the Dhwajasthambha was installed every year, the new
Dhwajasthambha will have a copper plate and will be installed on a permanent
Peetha in due course. The Sthambha is adorned by a bronze Nandi at the top.
Rathadivasa — As if waiting for the revival, the Rath was in excellent condi
tions excepting for its six wheels and the two axle rods. These were newly made
according to the Agama specifications; so also the Mantapa was repainted and the
Patakas etc. were got ready. In view of these repairs Prayaschitta Homa, Disha
Homa, Brahma Kalasha, Adhivasa Homa, Devatavahana etc. were performed for
Rathashuddhi—the purifactory rituals on Chaitra Shuddha Saptami (Monday
April 9, 1973).

The presiding Priests over these and the ensuing Rathotsava rituals accord
ing to the Agama Pramanas were trained by Vedmoorthy Shirali Krishna Bhat
following H.H.’s announcement to revive the festival. The following were nomi
nated by H.H. to perform the specific Vidhis—
1. Ved. Baddukuli Venkatesh Bhat—Acharya
2. Ved. Sukla Durgadas Bhat—Brahma
3. Ved. Baddukuli Bhaskar Bhat—Vachaka
4. Ved. Shukla Ananda Bhat—Yajamana
5. Ved. Shirali Krishna Bhat—Sadasya
Ved. Upponi Venugopal Bhat was Trishuladhari. Shri Vaknally Manohar was
Devadhar. Vedamoorthy Aldangdy Vasanth Bhat was the organiser.

Following is a brief report of the daily celebrations of Rathotsava. (Touching
every aspect and every tantric Vidhi of the festival is beyond the scope of this
report. Therefore only important features of the festival are given)
FIRST DAY
Chaitra Shuddha Dashami Thursday

12-4-1973

Conches blew, the nagara roared and bells peeled. Early morning at 9 a.m.
in the venerable presence of H.H. all the Vaidiks and the laity assembled in
front of the Hodi Samadhi. Vedamurthy Haldipur Ganesh Shastri lead the Sarnohika Prarthana and invoked success for the festival. That was a touching scene.
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With the fervent prayers of all opened a new chapter in the history of our Math
and community: “May Lord forgive us for suspending the festival which was
started by our great Gurus for the welfare of all and may this festival continue
uninterruptedly for ever. May Lord Bhavanishankar bless our young and dyna
mic Guru, who is endowed with universal vision, with good health and longevity,
may He give wisdom to the laity to congregate around the Guru unanimously.... ”
All eyes anxious to see the historic moments of the ensuing days were moist.
Important Vidhis of the day were Mrathika Harana, which was brought in
a decorated Palanquin and Ankuraropana was done. That was followed by
Dhwajarohana in the holy presence of H.H. Bali was offered with Panchavadya
Pradakshina following the Bheritadana, inviting the Sh vaganas.
The usual night Utsav went to Chitrapur Bazaar and came back to the Volaga
Mantapa in the Rajangana where Ashtavadham and Bhajans were sung.
SECOND DAY

Chaitra Shuddha Ekadashi — Friday 13-4-1973

After Punyahavachana etc. several Homas such as Nitya Homa, Pradhana
Homa, Gana Homa were performed. There were also Tatwa Homa, Kala Homa,
Shanti Homa etc. That evening the Utsava went to Shri Keshavanarayana Tem
ple and up to Haridas Gopalakrishna Temple.
There was a special unveiling ceremony of a unique portrait of our three
Gurus. This portrait measuring 8' X 5½' which was very significant was painted
by Shri Badakere Shantaram, a popular artist and was a donation from Shri
Krishna Bhajana Mandali of Bombay. With the glowing backdrop of the Prana-akshara
and Dattatreya, manifested in the divine forms of our three Gurus—
H.H. Pandurangashram, H.H. Anandashram and H.H. Parijnanashram, it looked
all the more noteworthy. The painting was unveiled by Shree D. D. Yennemadi,
President, Standing Committee in the presence of H.H. Shri Kallianpur Narahari
Bhat spoke on the occasion and gave a brief background of the festival. Shrimathi
Trasi Rama Vasanth Rao gave a vote of thanks on behalf of the Bhajana Mandali.
THIRD DAY
Chaitra Shuddha Dwadashi — Saturday 14-4-1973

The important Homa of the day was Tatwa Homa. In the evening the utsava
was taken up to Kadle Math and came back Via Shirali Pete.
FOURTH DAY

Chaitra Shuddha

Trayodshi — Sunday 15-4-1973

The important Homas of the day were Shakti Homa, Shanti Homa, Shanti
Kalashabhisheka. The utsav went up to Shivalingeshwar Temple near Mavinakatte and Panditkar’s Golikatte.
There were Several fervent prayers by individuals to H. H. and Special
Samoohika Prarthana lead by Shri N. S. Rao, appealing Swamiji to revive the
Padapooja with the auspicious revival of the Rathotsava and have the laity
the fortune of His Padateertha.
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in Konkani)
A special Yakshagana
Puppet show
by Shri Ganesh Yakshagana Mandali, Uppinakudum, Coondapoor (S.K.) was
arranged in the night. This is the only troupe of its kind in India where wooden
puppets come to life and dance to the rhythm like living beings. It was presented
by the troupe leader Shri Kogga Devanna Kamath. The prasangas were ‘Naramurakasura Vadha and Garuda Garva Bhanga’ which was very much appreciated
by one and all. H.H. was present throughout the show and enjoyed it very much.
FIFTH DAY
Chaitra Shuddha Chaturdashi — Monday 16-4-1973

Homa. The utsava was
The important Homa of the day was Kala
taken near Baddukuli Durga Parameshwari Temple via Shukla Bhats’ Home.
SHRI CHITRAPUR MUSEUM AND ART GALLERY

The museum was inaugurated by Dr. P. Gururaja Bhatta, Indologist and
History Scholar, Principal, Milagris College, Kallianpur (S.K.) Shri M. Mukunda
Prabhu, Historian and well known Numismatist was the chief guest.
It was with the inspiration and incessant efforts of H.H. this first ever Museum
and Art Gallery in India under the auspices of a Math has been set up. The
story of the Museum is as interesting as is the Museum.

Hundreds of icons and idols of Gods have become “dead stock” in the Hindu
temples and there have been many such in the attic (Malo-Konkani) of the Math.
There were also many ancient lamps, Aaratis, Deepa Mallikas, Lambana Divve,
Prabhavalis etc. which were excellent antique pieces. Similar icons and articles were
found in many Saraswat temples, uncared for, not worshipped. These are now
exhibited to the public—the historians, art lovers and connoisseurs. There are
several unique antique pieces in the museum such as Stree Ganesha of 12-13th
century, Lambodara, Bhalachandra-Balamuri Ganapathy, Keshava of Kallyani
Chalukya period (10th century), Mahishasura Mardini of same period, Shri Krishna
(12-13th century), Kalyana Sundara Moorthy, Laxmi-Yoganarasimha, etc., etc.

Several old records in origin of our Math were also on display at the museum.
Other interesting items were rare lamps, Deepa Mallikas of 18th century, a music
box of H.H. Pandurangashram Swamiji, a Nagara and Damaru of His time etc.
Many Ayudhas were also on display. The coin collection of the museum is equally
exhaustive. It will be interesting to note that H.H. and His predecessors had the
hobby of coin collection.
At the inaugural function, H.H. said in His brief pravachan, that such a
museum is a modern Temple where people can come and worship. He narrated
under what conditions of negligence, these items were found and brought to
light. This new temple, He said, may well attract many intellectuals and draw
them to our Math.
Shri Santoshkumar Gulvady, who was associated with this project of H.H.
right from its inception, welcomed the chief guests and gave the background of
setting up of this museum. He said H H. is setting up record and making history
particularly in 1973 with installing the wireless shack, the Museum and Art Gal
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lery and to crown all these, the revival of the Rathotsava. This Museum and Art
Gallery would serve several purposes, he said. It will attract attention of intel
lectuals, historians and artists and even the foreigners. It will educate all those
who are earnest about it; it would help save our ancient treasures. But for a
Mathadhipathi who else could do this act to save the Hindu cultural heritage?

Dr. Gururaja Bhatta, in his inaugural address wished this Museum to grow
into a great nuclues of culture under the patronage of H.H. The concept of a
Museum under the auspices of a Math in itself is revolutionary, he said. He
lauded H.H’s efforts in building this Museum within a short period of three
months, particularly at a time when He was extremely busy with preparations of
the Rathotsava and many other pressing problems.
Shri M. Mukunda Prabhu said that all right thinking and progressive minded
people should welcome the great achievements of Swamiji at such a young age.
He said, he was personally impressed with the dynamism and wide ranged
interests of H.H.

Both Dr. Bhatta and Shree Prabhu had lent their helping hands in setting
up of the Museum. They had helped to decipher the dates of the icons; sorting
of the old coins etc. and have been giving guidelines to develop the Museum.
Prof. Shekar Iddya, lecturer in English, Shri Govindraj College, Surathkal
who is an expert on display and exhibitions came all the way and arranged the
Museum, and also acted as chief guide, explaining the items to the visiting crowds.

Shri Nadkarni Devidas Rao, Jt. Hon. Secretary, Standing Committee propos
ed vote of thanks. Dr. Gururaja Bhatta later inaugurated the Museum in the pre
sence of H.H. by lighting the lamp in a Deepa
Mallika. Shri M. Mukunda
Prabhu and Shri Santoshkumar Gulvady also lit lamps simultaneously to signify
the beginning of a new era.
There are several paintings in the Museum. The artists who contributed these
are—Shris P. G. Sirur, Badakere Shantaram, Raobail (Prabhakar Bailangady),
Geeta Naimpally, Asha Nadkarni, K. G. Shenoy (of ‘Shringai’ Udipi), Ashok
Shirali, Geeta Adur, Ranjan Adur and late L. K. Shevgoor. Several other artists
have expressed desire to donate their paintings to this new growing gallery.

The Museum and Art Gallery have already become centres of attraction and
every day people come in groups to see this, since it is the first ever Museum
in the North Kanara District, and so far as the collection of rare and ancient
icons, is the leading one.
Konkani stage crafts of Bombay presented the historic drama “Shri Chitrapur
Vaibhav” (written by Shri Surkund Annaji Rao and late Shri Talgeri Pandurang
Rao) was enacted under the direction of veteran, Shri Talageri Venkat Rao. A
huge open air stage was erected, facing the ‘Panchavati’ building on the Govar
dhan hill, resembling one of the Greek open air theatres. The drama was all the
more significant and was appreciated with great enthusiasm.
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SIXTH DAY

Chaitra Shuddha Poornima — Rathotsava — Tuesday 17-4-1973

In the morning was the Rathadivasa Homa. After Mahapooja and Mahabali,
the Palanquin with Lord Bhavanishankar was taken to the Rath. H.H. walked
along with Palanquin. There was a Bali near the Rath, followed by Syandana
Prarthana (
) and the Ratharohana.
A decorated elephant was specially sent from Honnavar to participate in the
festival. It paid obeisance to the Lord and H.H. in front of the Rath. H.H.
performed Pooja in the Rath and after ldagayi (breaking of coconut on the wheels
of the Rath) the Rath was drawn a few steps (Dhada Chukkonchi—Konkani).
That was followed by Phala Samarpana and Rathakanika.

The Rathotsava was performed (the actual dragging of the car) at about
6-20 p.m., from east to west in the field, in front of the Math, and a record crowd
of over 35,000 witnessed the historic ceremony. The Rath was illuminated and
in the dusk looked like a fairyland chariot.
A fitting contribution to the significant occasion was the book “Shri Chitrapur
Rathotsava” written by Santoshkumar Gulvady; It was inaugurated by H.H. In His
inaugural speech He said that like the Rathotsava, the book on Rathotsava also
was an act of inspiration from the Lord. He recommended that this book should
be found in every Saraswat home.

Padmashree Dr. T. M. A. Pai, Registrar, Academy of General Education,
Manipal was the chief guest. He was introduced by Shri Bhikkappa Mahale who
narrated his reminiscenses of Rathotsava during H.H. Pandurangashram and H.H.
Anandashram Swamiji and said that he was particularly lucky to participate in
the revived festival.
Vedamurthy Shri Shirali Krishna Bhat spoke brilliantly on “the significance
of Rathotsava”. He said, celebrating and participating in the Rathotsava endows
one with the Punya of performing Ashwamedha Yaga.
The author of the book Shri Gulvady gave a brief account of the contents of
the book which contains old and rare photographs and records related to the
Rathotsava.
Dr. T. M. A. Pai congratulated H.H. for His bold steps in ushering an all
out renaissance among Saraswats. By Gurukripa, nothing is impossible in this
world he emphasised. The Rathotsava and the book on that are evident of this, he
remarked.
The Utsavamurthy was then brought to the Vasantha Mantapa, where there
was Asthavadhana, Bhajans, Shayana Pooja etc. There was Kshetrapala Pooja and
Bhootabati in the night.

Artistes from Bombay staged a Konkani drama “Atma Vanchan” (adapta
tion of “Thuja Ahe Thujha Pashi”) directed by Shri Mavinkurve Gopal Rao
(Dada).
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SEVENTH DAY
Chaitra Bahula Padya — Wednesday 18-4-1973 — Mangal

Yatra Homa was a special Vidhi on the day. In the night was the most
colourful utsava—-the Mriga Bete—hunting expedition of Lord Bhavanishankar to
the “Panchavati”, Govardhan Hill. In the midst of skyrating sounds of Nagara,
chand, footoori, kahala and the band, the decorated silver-plated lalki was car
ried in procession with jai-jaikars. H.H. Swamiji walked along the route.
At the top of the hill was a grand display of fire works. That was followed
by the hunting expedition in which several volunteers disguised in ‘Vagavesu’
(tiger form) and Pretavesa (spirit form!) participated.
The Utsavamoorthy was seated there the whole night and two dramas were
presented to the public. “Seetha Parinaya” was a geeta nataka in Kannada, staged
by the young students of Shri Anandashram Vidya Mandir, Chitrapur. The
author is Shri Ramayya Patagara. Artistes from Coondapoor under the auspices
of the well known troupe “Rooparanga” presented a Kannada drama “Yaru
Nannavaru” adopted from “Mazha Kona Mhanu Me

The utsava returned back to the Math in the morning.
The okuli play
was inaugurated by H.H. in an unique way.
All applied Shri Gandha and
colour on His forehead. Two hours after there was a great merry making, when
no one was spared and all forgot the age differences. The ‘Avabhrita Snana’ was
practically an Amrita Snana, which relieved off the heat and exhaustion. During
the Avabhrita Snana the act of Kankana Visarjana signified the end of the Vrita.
After Poornahuti, the ‘nandi Dhwaja Avarohana marked the end of the festival.
The Ashirvachan of H.H. (the text in Devanagari and Kannada scripts appears
elsewhere in this issue) although brief was a historic one. Shri Amembal Sun
dar Rao, Vice-President of the Standing Committee proposed a vote of thanks. His
was a moving speech. He said that many more significant achievements will be
blessed by H.H. in the days to come. Vedamoorthy Ganesh Shastri Haldipur gave
a brief but fitting and concluding speech which very well may be termed as ‘Bha
rata Vakya’. He said that Lord Bhavanishankara’ will has been achieved with
glorious success.
There was an interesting dialogue between Shiva and Parvathi (Dwarabandha)
which was ably delivered in Konkani by Sri Naganand Gulvady (Shiva) and
Vedamoorthy Baddakuli Venkatesh Bhat (Parvati).

The important vidhis of the day were Dhyanavahanadi Pooja, Chandeshvara
Pooja and Samoohika Prarthana. H.H. gave Phalamantrakshata.
There was a Yakshagana Bayalata “Meenakshi Kalyana” on that night by
“Rooparanga” Coondapoor.

A picnic—a Padayatra was lead by H.H. on 20th Thursday to Kembre farm,
about 1½ miles from the Math in the early morning at 7-30. Elderly people were
taken in cars. That was a homely get-together.
Shri Nagarkatte Narayanrao,
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Retd. Agricultural Officer, who is responsible for the Kembre development gave
a brief account of this “gold mine” of Chitrapur Math. Kalya Unde and Panak
were served to all.
In the evening H.H. was honoured by the Gowd Saraswat Community at
Shri Ganapathy—Mahamaya Temple and a silk shawl was presented to Him with
the Manapatra. Shri R. P. Prabhu had organised the function. Several GSB leaders
eulogized the leadership of H.H. and thanked Him for reviving the Rathotsava,
which has been household word for ages in the Kanaras.
There was an estimated Bhanap crowd of over 3,000 and cosmopolitan crowd
of over 35,000 during the Rathotsava. Excellent arrangements, sumptuous meals
and tiffin arrangements were praiseworthy. To put in Shri Ammembal Sunderrao’s words the work of volunteers should be ‘written in golden letters’.

‘There is an atmosphere of Chaitanya seen everywhere’. H.H. had remarked
in His Ashirvachan. The thrill of this Chaitanya was felt by everyone who had
participated in the great festival that has heralded a new era which would lead
us from Darkness to Light.
------ : oOo: ——

“SHRI CHITRAPUR RATHOTSAVA”

By

Santoshkumar Gulvady
The Kannada book with over 50 rare photos and historic documents, pub
lished for the first time regarding the Rathotsava, deals with the historic
and ritualistic aspects of the Festival. Added attractions of intrinsic value
in the book are the poem, ‘Ratha Bandha’ by H.H. Shrimath Parijnanashram
Swamiji and an old Konkani song ‘Chitrapura Khelu’ by Bankikodla Shiva
rama Swamy. With the four-colour photo of Lord Bhavanishankar and an
attractive jacket by artist Raobail, the book fittingly commemorates the
revival of the Rathotsava.
The book was inaugurated by H.H. Swamiji on the Rathotsava day and
He has recommended it as a ‘must’ in every Bhanap home.

PRICE:

Rs. 8/-

Local Sabhas may please place their requirements (with advance payment)
or buy direct from : MAHESH PUBLICATIONS, B/5, Guruprasad
Co-op. Hsg. Society, Hanuman Road, Vile Parle (E), Bombay-400057.

GLEANINGS FROM
VAISHNAVA UPANISHADS — IX

V. Rajagopal Bhat
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RAMARAHASYOPANISHAD (Continued from October, 1972 issue)

Let us meditate as follows:
1. I adore for ever Raghava, glistening like a lustrous dark cloud, seated in
the Virasana posture, sporting the Chin-Mudra gesture with his right hand,
while his lotus-like left hand is resting on his (left) knee. Possessed of limbs
radiant with the gleaming crown, bracelets and other jewels, Rama is casting
fond glances at Sita, seated beside him and who is sporting a lotus flower in
her right hand and is dazzling like a flashy lightening.

2.

I adore Shri Rama, the god of gods, of the complexion of the cloud, re
splendent with shining bracelets, armlets, wristlets and clusters of gems, and
seated, under a canopy glistening like myriads of Full Moons, in a Mandapa
supported by sixteen thousand pillars of gold, surrounded by Bharata and
others.
Sages such as Sanaka and many others implored Hanuman: “Please explain
to us the true import of the Mantra of Shri Rama.”

Hanuman Replied:

Of all Mantras of Shri Rama, the six-syllabled one
HF: with ,
prefixed to it) is verily the prince. Even Lord Shiva
cannot fathom the true glory of that Manfra. I shall, however, explain to
you all the import of that Mantra.
(1) The Name ‘Rama’ is the synthesis of ‘Ra’ occuring in the eight-syllabled
Narayana Mantra (Om Namo Narayanaya) and ‘Ma’ culled out from the
sacred Shiva Panchakshari (Om Namah Shivaya).
(2) The Name ‘Rama’ also stands for the Bliss of the Supreme wherein all
the Yogis sport (ramante).

(3) The consonant ‘Ra’ signifies Fire. Its ultimate significance is Effulgence
(i.e. the chit-prakasha) of the Consciousness of Brahman. Nay, its under
lying significance is Sat-Chit-Ananda or Existence-Consciousness-Bliss of
God. The consonant ‘Ma’ signifies Maya, the Creative Power, from which
has sprung up the plurality of Names and Forms. Hence, ‘Ra’ compounded
with ‘Ma’ signifies Brahman endowed with the Creative Power of Maya.
(4) It is also explained that ‘Ra’ and ‘Ma’ respectively signify ‘Agni’ (Fire)
and ‘Soma’ (Moon), which are esoteric epithets of Energy and Matter. Just
as the sprawling banyan tree is latent in its tiny seed wherefrom it springs,
this vast universe consisting of moving and unmoving objects is the play
of Matter and Energy.
(5) The solitary ‘Ra’ bereft of ‘Ma’ signifies Parabrahman unqualified by Maya.
Restored to ‘Ma’ it implies Saguna Brahman, the Supreme qualified by
Maya. Both these strands of significance — Nirguna and Saguna Brahman
— are embedded in the Name ‘Rama’.
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(6)

‘Ma’ stands for ‘Mukti’ and implies that Rama Nama will confer liberation
on its votaries. ‘Ma’ also implies ‘Maya’ and means that, to those devotees
who aspire for worldly affluence, it will confer ‘Bhukti’ or Enjoyment.

(7) The Mantra ‘Ramaya Namah’ epitomises the famous Mahavakya, Tat tvam
and ‘Ma’ for Thou
asi (That thou art) also. ‘Ra’ stands for That
Thus construed,
Conjunction of these two consonants signifies ‘art
the Divine Name of Rama proclaims the basic identity between soul and
the Lord.
while the
and ‘Namah’ for ‘Thou’
(8) ‘Rama’ stands for ‘That’
dative case (Chaturthi Vibhakti in the word ‘Ramaya’) signifies ‘art’
We can derive the Mahavakya in this manner too.

Rama Mantras are open to all. All embodied beings are eligible to chant
them. Whosoever grasps the true import of the Rama Mantra becomes liberated
even while in flesh. Let there be no doubt about it. Whosoever proclaims ‘I
am Rama’ ever and anon from the depths of his Realisation 'will never be drawn
into the vortex of Samsara. Verily, he will shine forth as Rama alone. Let
there be no doubt about it.

*

*

*

Recitation of any Divine Name or Mantra should be reinforced by a com
prehension of its meaning. This is what Sage Patanjali meant when he said,
The more the meaning we pack into our favourite Name or Mantra, the
greater will be its spell on our evolving consciousness. Hence, our sages have
employed their boundless ingenuity to weave out as many interpretations as pos
sible from a Divine Name or a Mantra. To the true votary of the Name of God,
there is absolute identity or
between the Name and the Lord. The
interpretations such as those given above are invaluable aids to fostering this
sense of identity or
the secret of Nama Yoga.
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REFLECTIONS ON
SANATANA DHARMA — VII

K. Guru Dutt

III—THE GAYATRI MANTRA (contd)
You spoke of the intimate connection between Savitar and light.
the darkness ?

What about

We have to come to terms with that too. That is the twilight of
Sandhya. But more explicitly, the light which the supreme principle
represents does not set. It has been described as the light of all lights:
Tat jyotisham jyotih. By its light all other lights shine: Tasya bhasa
sarvam idam vibhati. Primarily its locus is in the Buddhi.
Is the word Buddhi mentioned in the Upanishads ?

Yes. Notably in the Katha Upanishad in the beautiful simile of the
body as the chariot with the Buddhi as charioteer.
How is the simile completed ?

The senses are the horses, and mind the reins. The self is pictured as
riding in the chariot. In combination with the senses (Indriya) and
the mind (Manas) he is the enjoyer (Bhokta).
What does the simile aim at ?

To make out that he who has understanding (Vijnana), and is mindful
and pure will reach the ultimate goal of all spiritual endeavour. It is
noteworthy that after mentioning Buddhi once to start with, the word
Vijnana is used as its equivalent five times consecutively.
What does Vijnana signify ?

Dr. Radhakrishnan explains it as follows: “Manas (mind) is the faculty
of perception. At the stage of Manas we accept authority which is
external; at the stage of Vijnana internal growth is effected.” In other
words, it is a level of understanding where truths are not inferred, but
become self-evident, and cannot be invalidated by ordinary reason; it
is characterized by directness and immediacy. It is a synonym for
DHI.
Has the nature of Vijnana been described anywhere ?

Yes; for example in the Taittiriya Upanishad. Here, Vijnana is
stated to be the penultimate sheath (Kosha) of the Self, and personi
fied as follows: Faith (Shraddha) is its head; order (Ritam) the right
side; truth (Satyam) the left side; contemplation (Yoga) the
body; and the great one (Mahas), the substratum. Mahas, we may
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observe, is the principle of Mahat, Buddhi considered as a cosmic prin
ciple.
Is Vijnana so comprehensive ?

The Taittiriya itself cites the authority of some ancient texts in support
of the position:
Understanding directs the sacrifice;
And deeds also it directs.
'Tis understanding that all the gods
Do worship as Brahma, as chief’.
If one knows Brahma as understanding,
And if he is not heedless thereto,
He leaves his sins in the body
And attains all desires.

The original is worth transcribing:

Vijnanam yajnam tanute, karmani tanute' pi cha, vijnanam devas sarve
brahma jyeshtham upasate, Vijnanam brahma ched veda, tasmat chet
na pramadyati sharire papmanam hitva, sarvan kaman samashnute.
What is the connection with the Gayatri ?

Meditation on the Gayatri leads to the attainment of Vijnana., where
by one may transcend the Veda itself. Hence it is designated the
Mother of the Vedas. It is fully capable of encompassing what is
meant by Brahmanya.
Is mere repetition effective ?

It is traditionally held to be, and not without some justification. We
may go into this at a subsequent stage. But it is agreed on all hands
that repetition accompanied by dwelling on the significance is supe
rior. As the Yoga Sutra says in connection with the Pranava
(Omkara), Tajjapah, tadartha-bhavanam. In the Upanishads too, the
word Vidya is often used as a synonym for Vijnana. The Chandogya
says: Yad eva vidyaya karoti...tad eva viryavat-teram bhavati. Shan
karacharya commenting on this explains that Vidya is Vijnana, and
that whatever is done with understanding becomes more effective
(Virvavat-taram). Shankara, however, hastens to add; “By saying that
Karma accompanied by understanding is more effective, it is implied
that the Karma of those who lack understanding is also effective
(Viryavat), and that they are not debarred from engaging in Karma.”
This is significant.
Taking Japa, which is so much advocated, is it not mere mechanical repetition ?

lt is curious that living, as we do, in a world almost wholly dependent
on mechanisms, and priding itself on them, the word “mechanical”
should be a term of deprecation. Well, it is beyond doubt that the
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body as well as the mind, for all their flexibility and freedom, do pos
sess relatively permanent structures, and respond to automatisms. Like
exercise and drill for the body, it is thinkable that mere repetition
and the like have their utility in the control and development of the
mind, especially the subconscious, or the unconscious.
What is our equivalent for the idea of the subconscious ?

Samskara or Purva-samskara; Adrishta
Has Shri Swamiji said anything about Japa ?

Yes, on innumerable occasions. I will notice one of the utterances.
“Meditation of the Lord Almighty is achieved by the performance of
Gayatri Japa. Manu says that this Japa is very important for all
Brahmanas: Japyenaiva tu samsiddhyed brahmano natra samshayahl
Kuryad anyan na va kuryad niaitro brahmana uchyate.

Shri Swamiji added: “for Japa only two things are needed: (purity
of) speech and heart.” This seems to be the minimum qualification
for Brahmanya; all the rest are optional.
Regarding Japa (or Karma generally) apart from understanding, are any other
factors necessary ?

The passage from the Chandogya referred to above which stressed the
need for understanding (Vidya or Vijnana) mentions two other ele
ments also: Shraddha & Upanishad.
Shraddha is familiar, but what does “Upanishad” signify in such a context ?

Shankara explains it as “Yoga” or contemplation; and we saw above
that Yoga was said to be the body of personified Vijnana. The word
Upanishad means also “Secret” or “mystery” (Rahasya). It may mean
that here too: that fruitful sense of wonder and mystery in which all
religion and philosophy originated; the feeling that after all explana
tion has been done, the mystery remains. As regards Shraddha, al
though the term is familiar, the usual rendering of it as faith is al
together inadequate.
How can the full significance be grasped ?

One way would be to watch the applications of this word in the Gita,
where it occurs in one or other form (including words indicating absence
of Shraddha) over 25 times. The whole of Chapter XVII is devoted
to the consideration of the application of the threefold classification
of Shraddha (as Sattvika, Rajasika, and Tamasika) to the three
fundamental activities viz., Yajna, Dana and Tapas.
What is the fundamental teaching here ?

That the Shraddha of each is shaped to his own nature.

A man con
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sists of his Shraddha; that which his Shraddha is, he is even that. The
verse is memorable:
Sattvanurupa sarvasya shraddha bhavati Bharata, Shraddhamayo’yam
purusho yo yacchraddhah sa eva sail
In all contexts where the need for Shraddha is inculcated or its absence
deplored, it is always Sattvika Shraddha that is meant. It is note
worthy that in most places Shankara leaves the word as it is, but
wherever he has considered it necessary to give an equivalent, he has
used the term Astikya. The definition of Shraddha given by an eminent
French Sanskritist, Professor Louis Renou, as the conviction which the
believer has regarding the efficacy of ritual, is in line with this.
How is Shraddha dealt with elsewhere ?

Its importance is nowhere lost sight of. Shraddha is one of the deities
in the Veda, to whom oblation is offered. There is a famous Upanisha
dic passage relating to symbolic Yajna performed by a “Knower”,
which commences: Tasyaivam vidusho yajnasya atma yajamanah
shraddha patni . . . “The Self is verily the sacrificer and Shraddha is
his wife... In the Puranas and the Mahabharata Shraddha figures as
one of the daughters of Daksha, who was the wife of the Rishi
Dharma. In the Yoga Sutra, Shraddha is foremost among the antece
dents of Samprajnata Samadhi, the next being Virya which proceeds
from it. We have seen what Virya is. The commentary of Vyasa ex
plains Shraddha as Chetasah samprasadah which is difficult to trans
late. The illustration given is illuminating. Shraddha is said to pro
tect the aspirant like an auspicious mother (Jananiva kalyani).
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CHITRAPUR SARASWAT TEMPLES

AND SHRINES — X

Ugran Sundar Rao

SHRI GOPALAKRISHNA TEMPLE, HATTIANGADI

At first there was only Shri Shankar Narayana temple at Hattiangadi where
two Gosavis, Gangadhardas and Umavallabhadas, disciples of Sant Ramaval
labhdas, had settled down and had been conducting the Gokulashtami Vrita as
laid down by Sant Ramavallabhdas.

After a lapse of some time it occurred to them that being Gosavis it was
not proper for them to continue to remain at one place for a long time, but
they should be on the move visiting the various pilgrim centres in the country.
They, therefore, decided between themselves to leave the place and gift the
temple to Hattiangadikars who were prominent residents in that village and
request them to look after the daily viniyogas and conduct the Krishna Jayanti
Vrita annually. On the evening previous to their intended departure, they called
the Hattiangadikars and expressed their desire. The Hattiangadikars were taken
by surprise at this sudden decision and were at a loss to know what to do and
how to carry on the Vrita without any experience of the rituals to be observed.
They also had no issues to continue the Vrita after them. Therefore, with tears
in their eyes, they explained the position to the Gosavis and persuaded them not
to leave the place. The Gosavis consoled them that even if they left, they need
not worry as their Moolaguru would come there and guide them. As for pro
geny, they would be blessed with children. Umavallabhdas advised them that
if their children are christened with the names of Gangadhardas and their Moola
guru Gopaldas, they would prosper. It is, therefore, customary in the Hattiangady
family to christen their children with the names of Gangadhar and Gopal after
the Gosavis for good luck and prosperity.
The same night the Gosavis got a dream in which they were told by Lord
Krishna not to leave the place but continue to remain there and carry on the
Vrita. The following day when the residents assembled in the temple premises
to bid them farewell, the Gosavis told them about their dream and the injunc
tions given to them by the Lord on the previous night. The Hattiangadikars
felt very much relieved and were delighted at the turn of events. The Gosavis,
however, were reluctant to remain at Shri Shankar Narayana temple as they
gifted it to the Hattiangadikars the previous evening. Hence, Hattiangadikars
offered their own house to Gosavis for residence. They were again not inclined to
remain in a private house. That night they got a dream in which they were told
that there was an idol in a particular place (which was indicated) at Gersappe,
which they should arrange to get and have it installed for worship. They were
also told that the Peetha which would properly fit the idol was at Guppegudde
at Basrur. Accordingly, the Hattiangadikars arranged to get both the idol and
the Peetha which were installed in a new temple built for the purpose. This
temple came to be known as Shri Gopalakrishna temple. The Prabhavali of the
Peetha contains pictures of Dashavataras (ten incarnations of God) carved on it
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and is considered a rare piece of art. The Gosavis occupied this temple and
continued the Vrata. After the passing away of the Gosavis, they were given
Samadhi in the compound of Shri Gopalakrishna temple.

As foretold by them, their Moolaguru Gosavi Gopaldas, who was also a
disciple of Sant Ramavallabhdas, came to Hattiangadi much to the delight of
Hattiangadikars’ family. Under his guidance, they conducted the Vrita in the
proper manner. His Samadhi is in Shri Shankar Narayana temple.

The festivals observed in these temples are: Vasant Utsav in Chaitra,
Vardhanti on Chaitra Bahula Navami, Genesh Chaturthi, Ananta Chaturdashi,
Hari Jagara Pooja, Tulsi Pooja, Deepotsav on Kartik Bahula Amavasya and
Vanabhojana.
The Krishna Jayanti Vrita is the main festival being performed every year.
The programme extends for thirteen days. The Vrita starts on Shravan Bahula I
(padvo) and continues upto Trayodashi. There is daily Bhajan as laid down by
Sant Ramavallabhdas which continues till after midnight apart from the usual
pooja in the morning and evening. Gita Homa is performed on Dashami. Then
there is Janma Katha, Avabhrita and Mangala. A Yakshagana (field drama) is
the attraction for the last day. On this occasion, there is a poor-feeding and
about 800 people are fed. The whole festival costs nearly Rs. 2000/-.

As the temple was renovated about 80 years ago, the three powlies and the
garbhagriha were rebuilt a few years ago. The garbhagriha is copper-plated. The
re-building of the front portion, that is the prayer hall, still remains to be done.

Dr. Kundapoor Manjunath, who is a medical practitioner in Mandya
(Mysore State), a descendant of the Hattiangadi family, and nephew of late Justice
K. Shankarnarayana Rao, is looking after the upkeep and maintenance of these
two temples (i.e. Shri Shankara Narayana and Shri Gopalakrishna temples).
SHRI SHIVAMUNISHWAR TEMPLE, HATTIANGADI

This temple was built by King Shivaraya and Queen Muni, rulers of the
principality of Vasupur (Basrur). Being Shaivites, they had a Shiva Linga
installed for worship. To perpetuate their memory, the temple was named
after them and called Shivamunishwar Temple. Members of Hattiangadi
Annayya Bhat’s family of Koundinya gotra were conducting the Pooja and mana
ging the temple. After their descendants migrated to other places in North
Kanara, the worship at the temple passed into the hands of Hattiangadi Bhats
of Kaushik gotra.
The festivals observed are Gokulashtami, Ganesh Chaturthi, Navaratri and
Shivaratri.
The present Archak is Ved.

Hattiangadi Vasudeo Bhatji.

H. H. Shrimath Anandashram Swamiji once paid visits to these three temples
at Hattiangadi.
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GOD AND WE

A. P. Koppikar, Hyderabad

In the following lines I am attempting to place before those that are trying
to realise God a well-defined ‘Sadhana’ which anyone, whether man or woman,
educated or uneducated, can practise. This is recommended by Swami Ramdas
of Kanhangad. If there is any mistake in my understanding of Swamiji’s teach
ings or in my laying them out before the reader, the mistake is entirely mine.
God alone is; nothing else is: i.e. in other words, the universe and every
thing c®ntained therein, moveable or immoveable, visible or invisible, is nothing
but a manifestation of the Divine Being. Before the Universe came into ex
istence, God alone existed in His pristine glory. Nothing extraneous to God or
other than God existed. It so happened that the One desired to be many and
became many. “Ekoham Bahusyam”. As nothing else existed, God could not
have created the universe from something extraneous to Him.

The Consciousness-Bliss,
a Shakti —call it the Divine
the myriad forms which the
cause but also the material
affairs. This is the Truth.

that God has all along been, generated a power,
Mother if you like*—which manipulated itself into
universe is. God is thus not merely the efficient
cause of the universe. This is the real state of

Now Swamiji exhorts us constantly to revolve in our mind this truth and
act in consonance with it. We are advised to understand and keep in our minds
that God has two aspects: (1) one—the unmanifest, quiescent, the infinite ocean of
bliss constituting itself into pure consciousness and (2) the other — the active,
dynamic, ever-changing universe full of duads or pairs of opposites, like joy and
sorrow, heat and cold, beauty and ugliness, etc. The former is unmanifest God
and the latter, manifest God.
Meditation on the unmanifest God is a very powerful means of God-Reali
sation. But, we are common people moving about in the work-a-day world and
cannot devote more than two or three hours a day for such meditation. We are,
therefore, advised during the other hours of our working period to practise being
consciously aware of the presence of God not merely outside us, but inside us,
not merely in some nook and corner of our insides but in every particle of our
whole being. We are asked constantly to revolve in our mind, that everything
is God, we are breathing God, our very life principle is God; the food we eat,
the wind that blows against our bodies, the sunlight, the rivers, in fact every
thing is God. And you have to do this not as some poetic fancy but as the
truth. In this, ‘Namasmarana’ will be of immense help. Each repetition of
God’s Name will bring into your mind the unmanifest bliss “swaroop” when
you are alone and the manifest “Swaroop” at other times.

Thought is a powerful instrument. Constant thinking*—as constant as pos
sible— will automatically destroy the six enemies viz. Kama, Krodh, etc. If
you practise seeing God not only in everything but as everything it will automati
cally eliminate anger, hatred, etc. as you will find it impossible to hate God
or be angry with God.
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Further, if you go on thinking that not merely your body but everything
within you is God, there will be no room for your ego to exist. The feeling
of a separate individualism will vanish and you will come to realise, first intel
lectually and then, by constant practice, in every particle of your being, that
“Vasudeva sarvamiti” i.e. everything is Vasudev or God or “Sarvam khalu
idam Brahma”, all this universe is nothing but Brahman.

Of course, all this will require constant practice. But, if earnest and per
sistent efforts are made one will experience both the manifest and unmanifest
aspects of God. One will not only feel “Na dehoham” but also “Na jeevoham"
negatively, and, later on, affirmatively as “Shivoham” and ultimately the “aham"
portion in “Shivoham" will also drop out leaving only “Shiva” in effulgent
radiance, bliss, peace and harmony. The last trace of dualism will vanish.
Swamiji gives us this advice from his own experience and practice. This
experience is also that of other great sages and realised souls like Swami
Shivanand of Rhishikesh and scores of others.

Proof of the pudding is in eating it. Proof of the efficacy of this method
lies in actually practising it for at least a fairly considerable length of time.
'This method is, firstly meditation on the bliss-swaroop for some three hours
preferably in the early hours of the morning, secondly, practising being con
sciously aware of God’s presence in everything at other times. God and His
power are eternally together; they can never be separate. If you feel God’s
power even in the process of digestion, in your ability to see or hear, in your
blood circulation, in fact in everything concerning you, it means you are feel
ing God Himself in His aspect of power and activity.
Nama-smarana is of immense value in keeping constantly glowing the con
sciousness of God’s presence. God is not something hazy, inchoate and distant.
Let your concept of God have a distinct and a perceivable content and then the
search for God will not be a mere groping in the dark or merely a sort of a
gamble. The above mentioned “sadhana” will give you incalculable peace and
joy in addition to confidence which is usually lacking in most of us.

God manifest is universe; the unmanifest universe is God in His bliss
“swaroop”.
If a question is raised. “How can the Infinite and Changeless be also the
finite and ever-changing”, it might mean we are denying to the Supreme His
omnipotence. Just as ocean means and includes the silent motionless depths as
well as the noisy restless surface, God means and includes the unchanging
eternal bliss-swaroop as well as the everchanging active power-swaroop. They
are two aspects of the same Being.
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SAVITA, THE SOLAR CREATOR

Dayanand G. Dhareshwar

The word Savita comes from the same root as Surya, and means one who
creates, generates or produces. Savita enlightens the mind and thoughts, and is
the divinity invoked in the famous Gayatri mantra.
The Vedic seer-poets depict Savita as follows.

The irrepressible and luminous Savita protects all acts consecrated to the
Divine. The luminous Savita comes in the Movement of Truth and surveys
the universes. The luminous Savita comes and dispels all undesirable thoughts.
The luminous Savita has come with desirable ecstasies which are bestowed on
the deserving. May the luminous Savita, having come with the Order of Truth,
develop our body and bestow on us noble thoughts and food for contemplation.

With divine vision, this luminous Savita, who abides in the Centre of Pure
Thought, encompasses both the physical and spiritual planes. By centrifugal
force, Savita has fixed the orbit of the earth and steadied the stellar bodies
without any support. The luminous Savita, who is the Upholder of Truth, sup
ports one’s stand in the struggle for gaining riches of knowledge. The luminous
Savita, who is the Master of Riches of Knowledge, bestows ecstatic delight.
Savita, the Upholder of Truth and the All-seeing One, pervades both the phy
sical and spiritual planes.

The luminous Savita is worthy of adoration. That One, indeed, bestows
ecstatic delight on the deserving. That Savita is the Lord of Delight. Savita,
who is supremely desirable and is omniscient, creates happiness for men and
beasts alike. I invoke Savita, the Upholder of Truth, for our protection. We
invoke Savita who has divine vision and distributes the richly variegated trea
sures of delight.
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Laud Savita, the Fire in the Waters, for protection. We desire Its divine
acts. By prostrations of surrender, I invoke the luminous Savita for peace.
Learned men and illumined seers bow down before the luminous Savita with
acts of self-surrender and hymning lauds of praise. O luminous Savita! Now,
create for us happiness and noble though’s, and dispel ugly visions. Even as
cattle repair to a village and as a husband goes to his wife, so also may Savita,
who is the Upholder of Pure Thoughts and is sought after by all, come towards
us.

O Savita! Give us happiness today! Give us happiness tomorrow!
Give us happiness day after day! O luminous Savita! Dispel all undesirable
thoughts and bestow upon us only that which gives happiness. May the luminous
Savita, who creates everything and assigns their roles, come towards us. With
brilliant rays and refulgent beams, the Light of Savita always rises in front! May
the luminous Savita give us peace and bliss.

O luminous Savita! Now, by thine way which is easy to follow, do thou
protect us and instruct us. May we ever remain endeared to the luminous Savita!
In conclusion, it is appropriate that we recall the sage Vishvamitra’s famous
Gayatri mantra in which Savita is invoked thus:

That luminous Savita who is supremely desirable — we meditate on Its
divine splendour! May That One enlighten our minds!
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(The above books are available at Adhyatma Prakasha Karyalaya,
Holenarsipur (Dist. Hasan), Mysore State.)
BOOK

REVIEWS

By Late Shri Santappa V. Nagarkatti of
Shri Durga Datta Mandir, Mallapur (N.Kanara). (Published by: Shri Bha
vanishankar Subrao Nagarkatti, 450, Rasta Peth, Poona-11. Price: I Part
—Rs. 3/-; II Part—Re. 1/-; III Part—Rs. 3/-; IV Part—Rs. 2; Donations
and Postage extra).
The above anthology contains the devotional compositions of Late Shri Santappa
V. Nagarkatti, known to many as Sant Sohiroba. The Bhajans are the outpourings of
divine inspiration. The poet-saint gives an account of his divine promptings in his pre
face. In 1898 he had attended the Krishna Jayanti Bhajans at Mallapur. It proved a
memorable experience to him. He wished that Datta Jayanti too should be celebrated in
a similar manner with Bhajans extolling Lord Dattatreya. There was, however, a snag.
Datta Bhajans in adequate number to cover all the days of the Saptah were not available.
Sant Sohiroba felt it was not proper to worship Lord Dattatreya with the Bhajans extoll
ing Lord Krishna, although God is One. How to meet this want? This anxiety was
weighing on his mind. However, he got divine commands twice in dream that he should
at once set down to composing Bhajans. He was not well-versed in Marathi. So, the
prospect appeared extremely difficult. But, divine grace can make the impossible possible.
So, we have very beautiful Bhajans, now nicely brought out in four parts. They are still
sung at Shri Durga Datta Mandir, Mallapur (founded by Sant Sohiroba himself) during
Datta Jayanti celebrations.

Like Bhatkal Appayya, Shri Shivarama Swamy of Bankikodla, Nadghar Shantabai,
and a host of others, Sant Sohiroba adorns the galaxy of Bhanap poet-saints. Devotional
compositions of these saints, who are the pride of our community, deserve to be better
known and appreciated. The publication of these bhajans by Shri B. S. Nagarkatti fulfils
this need in some measure. Lovers of Bhakti-sahitya would do well to possess these
books.

------oOo:-------
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OUR SACRED CREST: By Shri D. N. Nadkarni (Published by The All India
Saraswat Foundation, 4/418, Arun Chambers, Tardeo Road, Bombay-34;
Price: Rs. 2/-).
The booklet is the first to be launched in the Saraswat Sanmarg Series. It is highly
appropriate that elucidation of the rationale of the crest, adopted by the AISCO and
AISF, forms the substance of this maiden publication in the series. In adopting the Yajna
symbol for its crest, the AISCO proclaims the Saraswat ideology of self-sacrifice for
the benefit of society at large. The booklet spells out the far-reaching implications of
the concept of Yajna and its immense relevance for our troubled times. It will not do
to merely hail the pictorial Yajna symbol as the Badge of the Saraswat. As the author
rightly says (p. 29), “the adoption of the crest implies a commitment to live
up to it, to demonstrate the beneficent power of prayerful sacrifice to give light and
strength to a troubled nation.” The sacred crest should be vindicated in action by all
who swear by it. This means that the Saraswat fraternity, in particular, needs first and
foremost a clear grasp of the many facets of Yajna in our life and culture. The booklet
answers the need very well.
Shri Nadkami has a gift for eloquent elucidation and has fared extremely well in
exploring the rich symbolism of Yajna. In Gita we reach the high watermark of Yajna
symbolism. No wonder, Shri Nadkami, dives again and again into Gita to come up
with fresh insights into the psychological, sociological and philsophical implications of
Yajna.

The reviewer (Editor) hopes that the AISF will bring forth many more booklets
by Shri Nadkarni to interpret the Vedic—and hence the Saraswat—Ideals of Sanatana
Dharma.

Good News to Kannada Readers
Shri Chitrapura Guruparampara Charitra of Smt. Uma Bai Arur — a

Marath classic of Bhanaps, published by Popular Book Depot of Bombay—
is now available in Kannada prose rendering by Sri Tadgaje Nagesh Rao

of Puttur. It also includes an appendix containing later events — Shishya
Sweekar, Mahasamadhi and Pattabhisheka. It is a book worthy to be

kept in every Bhanap home, to be read and contemplated upon and also
to know about our Glorious Guru Parampara and religion in practice.
Price Rs. 15/- Postage extra.

Copies available with with —

Y. BABU RAO
Y. Rama Rao & Co., Hampankatta,
MANGALORE-1.
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Ravikiran Question Box
1.

Shri Ekanath Maharaj in his ‘Ekanathi Bhagavata’, chapter 20, says

(If an woman of a lower Varna conceives out of union with a man of higher
Varna, the offspring is pronounced by the authors of scriptures as Anulomaja.
Know that communities such as Ambastha, Murdhavasikta, Pravratta, Kayastha,
Saraswata, etc., are a few instances of such Anuloma progeny.) As Saraswats
are counted as Anulomaja, I crave the indulgence of your comments.

— Dr. S. S. Kaikini, Goregaon.

An account of the primary and secondary Anulomas is to be found
in several Smritis (e.g. Manu Smriti, Ch. 10).
Later works such as
Shudra Kamalakara, Jati Viveka, etc. also give bewildering lists of
Anuloma and Pratiloma progeny. But, nowhere do we come across
a mention of Saraswats as Anulomaja. I invite your attention to
Ekanathi Bhagavata, critically edited by Shri Dhunda Maharaj
Deglurkar (after consulting several editions such as Pangarkar’s,
Kamat’s, Bapat’s, etc.) and published by the Maharashtra Govern
ment some years ago. The correct rendering found there—and which
is in consonance with the account given in Smritis and other religious
digests — is as follows:

Editions by Shri Pangarkar and Kamath confirm the above rendering.
Since ‘Satvata’ (one of the 12 clans of Yadavas. See Shri Deglurkar’s
Appendix, page 1061) and ‘Saraswata’ read somewhat alike, the sub
stitution of the former with the latter may be, in all probability,
due to an unintentional lapse when someone copied the original
manuscript. What is worse, it may even be a deft sleight-of-hand
of a crafty copy-writer who envied Saraswats and wished to invest
his prejudice with the authority of Ekanath Maharaj! !
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2. During Ashoucha (i.e. Holen, Sootaka) period, following death or birth
in the family, can one perform Sandhya vandan, Gayatri Japa, Vaishvadeva,
etc., etc. ?

— Shri H. S. Prabhakar Rao, Mahim.

Says Dharma Sindhu :

Rendered into
English, this passage means, “Gayatri Japa should not be performed.
Sandhya-Vandan should be performed mentally upto Arghyapradan.
Vaishvadeva and the five Mahayajnas like Brahmayajna should not be
performed. One should not study the Vedas.”
3. Can you explain giving convincing reasons for the modern mind as to
why we should have Shendi and Jaanve (sacred thread) ?

— Shri Umesh Gokarn, Grant Road.
I hope you will get your answers in chapters 11 and 13 of ‘OUR
SAMSKARAS’, a Math publication.

OUR FORTHCOMING MATH PUBLICATION

‘SADGURU BODHAMRITA’ (Part II)
To commemorate the Punyatithi of H.H. Shrimath Pandurangashram
Swamiji on June 2, 1973, we shall publish Marathi poetic compositions of
Shri Dattatreya Manjunath Burde (‘Burdeji’ to his numerous admirers and
friends) embodying the Upadesh of Shrimath Pandurangasnram Swamiji
and Shrimath Anandashram Swamiji. Shri Burdeji has summed up under
significant titles the nectarean precepts of these Sadgurus. To accomplish
this task, he had to piece together their Upadesh wherever it was available
— prefaces to some books, independent writings, Pravachans or Dipavali
Messages. Our earlier publication, ‘SADGURU BODHAMRITA’, con
densed the Upadesh scattered in the ‘Shree Chitrapura Guruparampara
Charitra’ of Smt. Aroor Umabai. Spiritually elevating though that Upa
desh is, it is more an outpouring, divinely inspired, on the part of the poe
tess. In other words, the utterances ascribed to the previous Sadgurus are
not historically authentic. The book under consideration, however, is an
anthology of the actual precepts imparted by Shrimath Pandurangashram
Swamiji and Shrimath Anandashram Swamiji through Pravachans or writ
ings. It is thus a fitting sequel to our earlier publication.

Since the publication is entirely in Marathi, only limited copies will
be printed. As usual, it is priced at Rs. 1 /-. May we call upon the Local
Committees (of Bombay, in particular) to intimate their requirements and
remit the cost in advance to the Treasurer, Standing Committee.
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(Ravikiran Bal-Vibhag
(Commencing with this instalment we shall serialise a beautiful hymn in praise
of Lord Shiva. The first letter of each verse follows in an alphabetical
sequence. In other words, the first letter of the first verse is
of the second
and so on. The name of the poet is not available. According to
verse
some, it is by Adi Shankaracharya.)

1. O Shiva! You have a wonderful Form. You are the lord of gods, the
immortal ones. You are full of counties qualities. You are limitles. (I in
voke You) who are ever peaceful and are seated with the Divine Mother,
Amba.

2. O Shiva ! You bestow the nectar of bliss. You protect all those who seek
shelter with You. You are the bliss of Atman. You are the Supreme
Lord. (I invoke You) who are. . . .
3. O Shiva! You wear the Crescent Moon. You are dear to gods such as
Indra. Your Form is very beautiful. You are the Lord of gods. (I in
voke You) who are.............
4. O Shiva ! You are our Lord. You are the Lord of Celestials. You are
the Supreme Lord. All the beings love You. Your Feet are adored by
God Vishnu. (I invoke You) who are. . . .

5. O Shiva ! You are found of serpents. Serpents are Your ornaments. You
put an end to all sorrow and misery. You are a Master of Divine Dance.
(In invoke You) who are. ....
(to be continued)
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MAHASAMADHI OF H. H. SHRIMATH DWARKANATH
TEERTH SWAMIJI
The entire Gowd Saraswat community sustained an irreparable loss by the
attainment of samadhi by H.H. Shreemad Dwarkanath Teerth Shreepad Vader
Swami of Gokarn Partagali Jeevottum
Math at Ankola, N. Kanara, on March 25
at 10-15 a.m. Swamiji had returned only
the previous day from Dharmasthal and
was on his way to Goa where He was to
meet the Swamijis of Shree Kashi and
Kaivalya Maths in connection with a religi
ous function.
He had just finished his
puja at His own Math at Ankola and was
getting ready for the onward journey when
He felt a sudden and severe pain in the
chest.
He could just muster strength to
raise His hands and utter the words ‘Hare
Krishna’ when the end came, even before
medical aid could arrive. The news spread like wild fire and thousands of devo
tees and well wishers from all over the Kanaras and Goa rushed to the spot. A
motorcade of nearly five hundred cars left Ankola with the mortal remains at
7-15 p.m. for Partgali Math, Goa. It was past midnight when, in the presence
of thousands of disciples, the Swamiji was given samadhi after all religious for
malities were completed by Shishya Vidyadhiraj.
An erudite Sanskrit scholar, He was a learned exponent of Vedanta and
Madhwa philosophy, and his learned discourses in Konkani, Marathi, Kannad
and Hindi were always heard with rapt attention by thousands of his followers
and other devotees.
It will be the earnest prayer of all that the Almighty may grant health,
strength and long life to Shreemad Vidyadhiraj Swami, who was ordained Head
of the Math on April 5, to carry on the traditions laid down by his predecessor.
(Courtesy: ‘The Kanara Saraswat’)

STOP-PRESS NEWS
H.H. Shrimath Parijnanashram Swamiji arrived in Bombay in the early
morning on May 10, 1972 on a very short visit. H.H. will have a thorough
medical check-up.

42

DIRECTORY OF CHITRAPUR SARASWAT PUROHITS,
ARCHAKS & PARICHARAKS
BAILUR (N. Kanara)
Koppikar Ganesh; Shri Laxmi-Narayan Temple
...
...
BANGALORE
Baindur Gopalkrishna Bhat; Shri Pandurang Temple, Guttahalli Rd., B’lore 3 ...
Kallianpur Gopalkrishna Bhat; Shri Radha-Krishna Temple; XI Main Road.,
Bangalore 3
......
Padukone Raghuram Bhat; Anandashram, Bangalore 3
...
...
BANKIKODLA (N. Kanara)
Bankikodla Radhakrishna Sakharam Bhat
...
...
Bankikodla Sakharam Bhat
...
...
Kaikini Dattatreya Bhat
...
...
Kaikini Harihar Bhat
..,
...
BANTWAL (S. Kanara)
Kandlul Anant Bhat; Shri Sitaram Temple
...
..,
BHATKAL (N. Kanara)
Mudur Niranjan Laxman; Shri Nadghar Temple
...
...
BIJUR (S. Kanara)
Bijur Narayan Bhat
...
...
BOMBAY
Balse Narsing Bhat; 16/2 Talmakiwadi, Tardeo Road, Bombay 7
...
...
Chandavar Radhakrishna Bhat; 3/44 Dattatreya Bldgs., Chikalwadi, Bom 7
...
Hattiangadi Bhavanishankar Rao L; Guru Kripa, Datta Mandir, Pipe Line,
Bombay 55
...
..,
Kadle Ramachandra Bhat; Guruprasad Coop Bldgs., V Parle, Bombay 57
...
Kaikini Dattatreya Bhat; 3 & 5/7 Talmakiwadi, Tardeo Road, Bombay 7 ...
Kalianpur Krishna Bhat; 123/10, Choksy Bldg., Bulsroy Colony Rd, Vakola,
Bombay 55
..,
...
Kallianpur Narayan Bhat; c/o. U. N. Kallianpur, Sundar Nivas
Saraswati Baug, Jogeshwari, Bombay 60
...
...
Savkur Dinkar G. Bhat; 21, “Alankar” (Rambaug Estate), Mahatma Gandhi
Road, Goregaon (West), Bombay 62
...
...
Sharma Shankar M; Shri Datta Mandir, Talmakiwadi, Tardeo Rd., Bombay 7 ...
Shukla Namdev Bhat; 1, Yeshodham, 224 Bhalchandra Rd, Bombay 19
...
UllalRamakrishna Bhat; 3/35 Dattatraya Bldg.,Chikalwadi, Bombay 7
...
Upponi Anant Bhat; 2/19 Talmakiwadi, TardeoRoad, Bombay 7
...
...
BRAHMAVAR (S. Kanara)
Betrabet Anand Rao; Shri Vithoba Temple
...
...
Betrabet Shivashankar Rao; Shri Vithoba Temple
...
...
BYNDOOR (S. Kanara)
Kumble Vithal Rao; Shri Mahakali Temple
..,
...
Betrabet Shivashankar Rao; Shri Vithoba Temple
...
...
BYNDOOR (S. Kanara)
Kumble Vithal Rao; Shri Mahakali Temple
...
...
COONDAPUR (S. Kanara)
Hattiangadi Shantanand Bhat; Shri Dattatdeya Temple
...
...
DHARWAR
Kadle Ganesh Bhat; Popular Hsg Soc Bldgs, Saraswatpur
...
...
GOKARN (N Kanara)
Bhandikeri Ramachandra Bhat; Shri Bhandikeri Math
...
...
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Bhandikere Ramakrishna Bhat; Shri Bhandikeri Math
Bhandikeri Shantaram Bhat; Shri Bhandikeri Math
Kaikini Ganesh Bhat; Shri Bhandikeri Math
Kaikini Vithal Bhat; Shri Kashi-Vishveshwar Temple
Mirjan Udaya alias Subraya Nagesh Bhat; Shri Bhandikeri Math
HALDIPUR (N. Kanara)
Nadkarni (Mavalli) Mangesh Sharma; Shri Shnta-Dirrga Temple
HATTIANGADI (S. Kanara)
Hattiangadi Vasudeo Bhat; Shri Gopalkrishna Temple
HEMMAD
Hemmad Gopalkrishna Rao, Mahamudradhikar; Hemapur Math
HONAVAR (N. Kanara)
Honavar Krishna Bhat; Shri Gopalkrishna Temple
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Kailaje Shripad Bhat; Shri Shiva-Krishna Mandir
...
...
KAILAJE (S. Kanara)
Kailaje Shivashankar Datt Bhat; Shri Umamaheshwar Temple, Attur, P O Kailaje,
via Karkala
...
...
KARKALA (S. Kanara)
...
...
Kailaje Girish Bhat; Shri Shiva-Gopalkrishna Temple
...
...
KARWAR (N. Kanara)
Mirjan (Bhandikeri) Bhavanishankar V Bhat; Shri Sita-Rameshwar Temple ...
KHAMBADKONE (S. Kanara)
Khambadkone Bhavanishankar Bhat; Shri MahalingeshwarTemple
...
...
KUMTA (N. Kanara)
Hattiangadi Pandurang Bhat; Shri Shankar-NarayanTemple, Basti Peth
...
MALLAPUR (N. Kanara)
Hattiangadi Ramesh Bhat; Shri Guru Math
...
...
Nagarkatti Vithalrao S; Shri Durga-Datta Mandir
...
...
Shukla Bhavanishankar Krishna Bhat; Shri Guru Math
...
...
Shukla Krishna Bhavani Bhat; Shri Guru Math
...
...
MANGALORE (S. Kanara)
Aldangady Ramesh Bhat; Shri Umamaheshwar Temple
...
...
Gulvady Dattatreya Bhat; Shri Rama Temple
...
...
Kandlur Dattatreya Bhat; Shri Samadhi Math
...
...
Manjeshwar Shivaram Bhat; Shri Samadhi Math
...
...
Shukla Anand Bhat; Shri Samadhi Math
...
...
Shukla Bhavanishankar Bhat; Shri Samadhi Math
...
...
Sirur Krishnanand Bhat: Shri Umamaheshwar Temple
...
...
Savnal Vittal Rao; Shri Mamaheshwar Temple
...
...
MANJESHWAR (Kerala)
Devadatta Balakrishna Bhat
...
...
MANKI (N. Kanara)
Soukur Ganesh Bhat; Shri Bhadrambikeshwar Temple, Manki-Madi ...
...
Hattangadi Ramadas Bhat, Shri Janardhan Temple
...
...
MIRJAN (N. Kanara)
Venkat Subraya Bhat, Shri Venkataramana Temple
...
...
MURDESHWAR (N. Kanara)
Kaikini Ramadas Rao; Shri Shiva-Munishwar Temple
...
...
NAGOOR (S. Kanara)
Trasi Dattatreya Rao, Shri Shanta-Durga Temple
...
...
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PUTTUR (S. Kanara)
Baddukuli Shankar Bhat; Shri Radha-Krishna Temple
...
SAGAR (Mysore)
Kaikini Dattatreya Bhat Shri Shiva-Gopalkrishna Temple
...
SIRALI (N. Kanara)
Aldangady Vasant Bhat; Shri Chitrapur Math/Shri Shantadurga Temple
Aldangady Anant V Bhat; Shri Chitrapur Math/Shri Shantadurga Temple
Baddukuli Bhaskar Bhat; Shri Chitrapur Math
...
Baddukuli Venkatesh Bhat; Shri Chitrapur Math
...
Baindur Shivananda Bhat; Shri Chitrapur Math
...
Bhatkal Dattatreya Bhat; Shri Chitrapur Math
...
Haldipur Ganesh Shastri; Shri Chitrapur Math
..,
Haldipur Shripad Bhat; Shri Chitrapur Math
...
Haridas Gangadhar Bhat; Shri Chitrapur Math
...
Haridas Ramchandra Bhat; Shri Chitrapur Math
...
Hattiangadi Naresh Bhat; Shri Chitrapur Math
...
Kadle Pandurang Bhat Shri Chitrapur Math
...
Mallapur Anand Bhat; Shri Chitrapur Math
...
Manikere Nagesh Sunder; Shri Chitrapur Math
...
Murdeshwar Bhavanishanker Keshav Bhat; Shri Chitrapur Math
...
Shukla Bhavanishankar Bhat; Shri Chitrapur Math
...
Shukla Chandrashekhar Bhat; Shri Chitrapur Math
...
Shukla Durgadas Bhat; Shri Chitrapur Math
...
Shukla Gurudatt Bhat; Shri Chitrapur Math
...
Shukla Shankaranand Bhat; Shri Chitrapur Math
...
Shukla Ramchandra Bhat; Shri Chitrapur Math
...
Shukla Suryanarayan Bhat; Shri Chitrapur Math
...
Upponi Venugopal Bhat; Shri Chitrapur Math
..,
Ulman Gurunath Devidas Bhat; Shri Chitrapur Math
...
UDIPI (S. Kanara)
Bantwal Radhakrishna Bhat; Shri Shankarnarayan Temple
...
Soukur Suresh Bhat; Shri Shankarnarayan Temple
...
UPPONI (N. Kanara)
Upponi Devidas Rao; Shri Shanta-Durga Temple
...
VITTAL (S. Kanara)
Koppikar Ramjas Rao; Shrimat Ananteshwar Temple
...
Manjeshwar Sesha Bhat; Shrimat Ananteshwar Temple
...
Vittal Bhavanishankar Bhat; Shrimat Ananteshwar Temple
...
Vittal Vijaykumar Bhat; Shrimat Ananteshwar Temple
...
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OUR SACRED OATH OF ALLEGIANCE
“With prayers to Lord Bhavanishanker and the Guruparampara of
Shri Chitrapur Math, I ------ do hereby, of my own free will, take the
Oath of Allegiance to the said Math, the Guruprampara and the reigning
Gurudev, and promise that I shall ever serve them faithfully and conduct
myself as true devotee and shall never do anything either by way of speech
or actions, which may adversely affect them or lower their dignity in any
manner whatsoever.”
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SPECIAL CONTRIBUTIONS RECEIVED DURING THE YEAR 1971-72

Vantiga Capital:
Rs. P.
500.00
50.00
500.00
10.00
100.00

Aroor Meera, Calcutta
Badakere Shankar R., Bombay
Bailur Gayathri A., New Delhi
Balsavar Shiva Rao, Ooty
Balse Murlidhar I., Bombay ...
Basrur Dayanand Rao,
Bombay
... 1.000.00
Basrur Ramakrishna Rao,
500.00
Bombay
Belthangadi Gowrang G., and
200.00
Smt. Lalita G., Bombay
500.00
Bijoor Umabai M., Bombay ...
Chandavarkar Sitabai V.,
500.00
Bombay
-do- transferred from
500.00
Perm. Seva Capital, Bombay ...
Chandavar Gurudath Rao,
1,002.00
Kasargod
500.00
Golikeri Lalitha, Bombay
Gulvadi Kamalakar S., and
200.00
Smt. Vimal K., Bombay
Hattiangadi Gopal S.,
500.00
Bombay
Hattiangadi Sunder B.,
1,000.00
New York
Hattangadi Gautam R.,
1,000.00
Bombay
Hattangadi Shashikala J.,
1,000.00
Bombay
151.00
Hattikudur M. U., Bangalore ...
500.00
Hemmadi Sunithi S., Bombay
Hirebet Murlidhar J.,
101.00
Mangalore
1,000.00
Karnad Kishore M.. Karad
500.00
Katre Umesh G., Bombay
Khambadkone Anand Rao,
2,000.00
Coimbatore
250.00
Kodange Namdev R., Bombay
Koppikar Dayashankar A.,
2.000 00
Bombay
1,000.00
Kuber Vasant R., Bombay
Mankikar Ramarao M.,
2,000.00
Bombay
1,000.50
Mangalore Leela Bai. Bombay
Molahalli Shantabai Bhavani
500.00
shankar. Bombay
300.00
Murdeshwar S. D., Bombay
Murdeshwar Jayashri A.,
500.00
Bombay
101.00
Nadkarni Bhaskar P.. Bombay
Padubidri Shantaram Rao,
500.00
Poona
Pandit Devidas G., and
20.00
Seetabai D.. Bangalore
Ragade Bhavanishankar Rao,
1.001.00
Bombay
1,001.00
Rao Dayanand N.. Wadala
500.00
Saletore Kamala B.. Bombay ...
500.00
Savur Radha Bai. Bombay
Sherbet Ramachandra Rao,
100.00
Udipi
500.00
Shibad Ganesh Rao. Madras ...
Ubhayadhareshwar Sitabai,

Bombay
Udiyavar Ramesh Rao,
Bombay
Ullal Kishore S., Poorna
Ullal Subbarao
A/c U. B. Shankar Rao,
Mangalore

1,000.00
500.00

Total

.., 28,088.50

500.00

501.00

Permanent Seva Capital:
Rs. P.
Shri Betrabet S., Bombay
Shri Bijur Vasant S., Bangalore
Shri Bondal Ramesh Rao, Delhi
Shri Burde Bhavanishankar
Rao, Bombay
..,
Smt. Chikramane Varada
Bai S., Gokarn
Smt. Divgi Kamala Bai,
Dharwar
Shri Gokarn Murlidhar A.,
Dharwar
Shri Hattiangadi Sunder B.,
New York
Shri Hattikudur Ratnabai,
Bombay
Shri Hemmadi Ramakrishna N.,
and Shalini R., Bombay
Kum. Hosangadi S. S., Bombay
Kalyanpur Jayavant S., Bombay
Shri Karnad Mangesh Rao R..
Udipi
Shri Konaje Vasudev Rao,
Bombay
Smt. Kulkarni Sushila Bai N.,
Bombay
Smt. Kulkami Vimala V.,
Bombay
Smt. Kumble Rukmabai V.,
Kolhapur
Shri Manjeshwar Ananth Rao,
Bangalore
Shri Nadkarni Venkatesh N.,
Sholapur
Shri Naimpally Somashekhar A.,
Bombay
Shri Pandit Dinesh V., Bombay
Shri Pandit Mohan V.. Bombay
Shri Pandit Satish V., Bombay
Shri Pandit Suresh V., Bombay
Shri Pandit Sudhir V.. Bombay
Shri Sashittal Vasant B.,
Bombay
Smt. Sowkur Tara Bai,
Bangalore
Shri Sujir Sunder Rao. Shirali
Shri Udiyavar Anant Narayan
Rao. Bombay
Shri Vombatkere D. R.,
Bangalore
Total

500.00
1,000.00
117.00
200.00

134.00

400.00
500.00
4,000.00

750.00
501.00
500.00
500.00

121.00

50.00
68.00
650.00

100.00

1.500.00
84.00
750.00
100.00
100.00
100.00
100.00
100.00
1,500.00

100.00
2,500.00

1,000.00
100.00

... 18,626.00
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Social Amelioration Fund :
Priests’ Subsidy Fund :
Baindurkar Mohan S., Bombay
Balsekar Gopal D.
Balse Narsing Bhat
Bangalore Srikar A., (U.S.A.) ...
Basrur Gopal G., Bombay
Bhat Shankar G.
Hattangadi Bhasker Rao, Shirali
Hattangadi Jagannath S.,
Calcutta
Hattikudur Uma Somnath,
Bombay
Heble Krishna N., Bombay
Heble Sundari Bai, Bombay ...
Heblekar Gurudath K.,
Bombay
Hosangadi Madhukar B.,
Bombay
..,
Kadle Purushotham, Bombay ...
Kallianpur Bhasker S.,
Bombay
Kallianpur Kishore B.,
Bombay
Kallianpur Madhukar S.,
Bombay
Kallianpur Ravindra B.,
Bombay
Kilpady B. A., Bombay
Kombrabail B. K. Bombay
Kundapur Gourang S.,
Bombay
Kundapur Shankar V.,
Bombay
...
Kundapur Vidya S., Bombay ...
Mangalore Arvind U.,
Bombay
Mangalore Gayathri A.,
Bombay
Mavinkurve Krishnanand,
Bombay
...
Nadkami Rammohan G.,
Bombay
Nagarkatti A. D., Bombay
Nagarkatti Seetha Bai, Bombay
Pombatmajal Ramesh V.,
Bombay
Sajip Ramakrishna S., Bombay
Sajip Sadanand S., Bombay
Salukere Pandurang N.
Bombay
Shirali Ratnakar R. Kuwait
Shirali Ramanand M., Bombay
Shirur Gurudas S., Bombay ...
Sthalekar Prabhakar S.,
Bombay
Shri Krishna Bhajan Mandal,
Bombay
Sujir M. R., Bombay
Talgeri Venugopal, Bombay ...
Vinekar Shivanand A., Bombay

Total ...

Rs. P.
12.00
11.00
10.00
30.00
12.00
12.00
10.00
125.00
7.00
12.00
12.00
108.00

Benegal D. S., Kanpur
Calcutta Sabha: from a
Devotee
Hosangadi Ganesh Sunder
Rao, Bombay

12.00

12.00
12.00
15.00
25.00

250.00
10.00

Total

361.00

New Samadhi Fund:
Muzumdar Kalindhi
(devotee who visited the
Math)
Pombatmajal Ramesh V.,
Bombay
Total

12.00
6.00

24.00

101.00

25.00

..,

10.00

...

35.00

Brotherhood Fund:
Gurucharandas, Bombay
Koppikar N. R.
Nadkarni Shankar Rao,
Bombay
Sajip Ratnakar Rao
Savnal B. G., Cochin

15.00
10.00

..,

Total

5.00
2.00
10.00

52.00

11.00

Donation & Contributions:

11.00
9.00

Devotee of Bombay towards
Dharma Prachar Expenses ...
Karnad Dinker Rao, Manga
lore, for 2 Elec, fans for
Shri Samadhi Math, Man
galore
Koppikar N. R., Bombay
Kuber Anil Anant, Madras ...

660.00
40.00
45.75

Total ...

845.75

11.00
3.00

12.00
5.00
50.00
12.00

Special Contribution:

15.00
25.00
12.00

Mrs. Kumud P. Amersey,
Bombay, towards Home
for Arphans etc.
(amount kept in deposit)

30.00
200.00
12.00
15.30
12.00
101.00
5.00
12.00
12.00

1,054.30

100.00

250.00

Rathotsava Fund:
Aldangady R. S., Bombay
Andar B. R., Bombay
Andheri Sabha by way of
donation
Bailur Shivanand S., Bombay ...
Gangolli S. B., Bombay
G. Shambhavi Bai,
New Delhi
Hattiangadi K. S., Bombay
Hattiangadi Anusuya R.
Hemmady D. N., Bombay
Hoskote Smt. and Sri
Vasant B., Bangalore
..,

18.00
101.00
232.00
10.00
2.00
3.50
5.00
15.00
101.00

101.00
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Pathshala Expenses:
Rs. P.
Nadkami S. S., Bombay
Pandit S. R., Bombay
Pandit P. S., Bombay
Shirali Sabha’s contribution . .
Shirali Sabha’s collections
Shirali Subbarao, Bombay

Total

...

30.00
20.00
20.00
25.00
15.50
10.00

709.00

Religious Instruction Fund :
Pombatmajal Ramesh V.,
Bombay
Shirali Ratnakar R., Kuwait ...

Total

CORRECTIONS

IN

PUBLISHED

...

THE

IN

THE

5.00
100.00

Shri Krishna Bhajan Mandal,
Matunga, Bombay
Naimpalli Dinker Rao,
New Delhi
(Towards Pathshala
current expenses)

25.00

180.00
205.00

Golden Jubilee
Scholarship Fund :
Nagarkatti Mukund Rao,
Bombay
Pejawar Mohan S.,
Bombay
Shamrao Vithal Coop.
Bank Ltd., Bombay

105.00

25.00

1,250.00
1,315.00

Total ..,

VANTIGA-PAYERS’
JANUARY

40.00

ISSUE

DIRECTORY
OF

1971-72

SUNBEAM

Page Correction
nature/reason

The corrected name, address, gotra, vantiga should read as
under.

143 Gotra
128
do
68 Address changed

Baindur Laxman S;
... K — —
do Rammohan S;
... K — —
Gangoli Murlidhar S;
}2/7 Shanti CHS, Mogul Ln,
do Ravishankar M; }
Mahim, Bombay 16
Gulvady Dr. Narsing U; } K3, BARC Quarters,Chembur,
do Shivanand N;
}
Bombay 400 071
Kagal Pandurang A; 8 Kalpataru, Dhruv CHS,
Prabhadevi, Bombay 400 025.
Kalbag Anil S;
} Bl4, Amarhind CHS, Shradhanand
do Ashok S;
{
Vileparle, Rd Extn,
do Sadanand S; {
Bombay 400 057
do Geeta A;
}
Kalyanpur Dinkar D;
... B — —
Karkal Jaganath Rao S; 41B, Diamond Court 40
L. Jagmohandas Marg, Bombay 400 036
Karkal Shantharam S; 7 United House
... K — —
Kati Nirmala G; C/o P. N. Shirali (Karnad
corrected to Kati)

148 New address
69 Address

103

do

146 Gotra
88 Address changed
69 Name & Gotra
60 Surname

... D — —

73 Gotra

Kodikal Bhaskar K;
do Prashant B;
do Sheetala P;
do Jayant B;

76 Name omitted

Kulkarni (Flg. Lt.) Sunil S; C/o Mudur A.N.,
1/4 Gurudev CHS, Worli Sea-beach,
Prabhadevi, Bombay 400 025
...

}
}
}
J

D 101

—

48
139 New address
146 Name omitted

140

do

146 Name omitted
70 Changed address
& Gotra

70

141
91

70

62
62

Address

Name omitted
New address
do

Vantiga figure
Name omitted

70 Vantiga figure
75 Address &
Gotra
78 Name
112 Interest omitted
124
Gotra
66Name omitted

135
do
77 Surname

71

do

71Vantiga figure
71
do
62 Address
95 Address

„
do
„ Name & address
„ Address
„
do
„
do
„ Name & address

Kumtakar Prabhakar M; E35, ACC Colony, P.O.
Jamul Cement Works, Durg Dist., M.P.
Mallapur Suresh A; State Bank of India, P.O.
Udhna Udyagnagar, Surat Dist., Gujarat
State
... V 51 —
Mudabidri Devidas P; Manager, Canara Bank,
Bijaigarh, Aligarh Dist., U.P.
... K 125 —
Mullerpattan Soumitra K; Industrial and Contracting Co.,
Kuwait (Arabian Gulf)
D 400 —
Murdeshwar Umeshrao S; 14 Dhanlakshmi Bldg.
No. 2, Mogul Ln, Bombay 400 016 ... K — —
do Durgadas S;
} 305, Bldg No. 2, Mehta Park,
do Mohan S;
}
Pitamber Ln, Mahim,
do Sanjiv L;
J
Bombay 400 016
Vasant L; 266/3, G H Sector 19, P.O.
Gandhinagar, Gujarat State
... V 51 —
Nadkarni Dinkar N; E/2, Dattaguru CHS, Deonarpada Rd, Deonar, Bombay 400 088
do Nandan V; 308, Mehta Park, Bldg. No.
3, Bhagojee Keer Ln, Mahim, Bombay
400 016
Nadkarni Sanjiv M;
... — 20 —
do Sudhir G; A/37/345MIGQrs, G Nagar,
Bombay 400 051
... D 15 —
Nadkarni Vimala D; Vasudev.Bhuvan.
... — 12 —
Padukone Arvind S; Flat 73, Panchpushpa CHS,
Sion (E), Bombay 400 022.
... V — —
Padukone Dattanand B & Ramdas B; 25/26
Siddhivinayak CHS
do Ranganath N; 203 Om Eswari (1) ... V 61 15
Ragade Raghuvir G;
... B — —■
Sashitlal Ramanath R;
4 Megha Nivas, 755
Parsi Cly, Bombay 400 014
... V 11 —
Swami Shivanand Tirtha,Post Office Rd., Shirali
— — 60
Taggerse Umesh R; 1/20 Contractor Bldg., SVS
Marg, Bombay 400 028
(Kundapur changed to Taggerse)
Talgeri Anil D; A/2 Prashant CHS, 139 S. Bapat
Mg, Bombay 400 016
... D 24 —
do Dinkar S;
do
... D 60 —
do Anand D;
do
... D 36 —
Trikannad Gurudatt N;A/5 Nootan Nagar,
Turner Rd.
Vaknalli Dayanand N; A/15 Parvati Mansion,
173/6 A. Premji Mg. Bombay 400 007
do Nityanand N;
do
do Radha N;
do
do Ramanand N;
do
do Sadanand N;
do
do Shyamala D;
do
do Yashoda N;
do
do

------oOo------
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1.

Place of Publication

2.

Periodicity of itsPublication

3

Printer’s Name
Nationality
Address

...
...
...

4. Publisher’sName
Nationality
Address

...
...
...

... Premanand M. Sirur
... Indian
... Sirur Printing Press, 28 Mahimwala Bunga
low, Khetwadi 12th Lane, Bombay 4.
... V. Rajagopal Bhat.
... Indian.
... “Ullhas”, 17, Laburnum Road, Bombay-7.

5. Editor’s Name
Nationality
Address

...
...
...

...
...
...

...

... “Ullhas”, 17, Laburnum Road, Bombay-7-

... Quarterly — about January, April, July and
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6. Names and addresses of individuals
who own the newspaper and partners
or shareholders holding more than one
per cent of the total capital
...

V. Rajagopal Bhat.
Indian.
“Ullhas”, 17, Laburnum Road, Bombay-7.
Shri Chitrapur Math, Shirali, North Kanara
(Mysore State) — ((Registered Public Trust),
His Holiness Shrimat Parijnanashram Swami
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THE CHITRAPUR SUNBEAM

In misty moonlight amid starry skies
The land beyond, of sweet dreams, lies
Dreams of joy, bliss, happiness divine
O Dreamer, surely can be thine!
Such dreams can thou have in this life
scaping in slumber from worldly strife,
But musty gray become these dreams of gold
When with thy eyes open thou dost behold!
Tho’ afar from us this lasting bliss be
Near the Sadguru wilt this bliss thou see
For He the path knows —it is His world;
He has come to enlighten our world.

So dreamers of dreams that last not long
Come let us for this lovely dream long,
Towards this dream world let us step true
Bow at the Lotus Feet of the Sadguru.

Follow His tenets to lasting peace find
Right in the hidden realms of our mind —
Spirituality learn, hitch ourselves to this star
Who will us guide to that realm of bliss far.
Time will fly past, anon wilt thou see
Indeed bliss everlasting all around thee —
That dream world of bliss has come near too
Making all thy fondest dreams come true!
Blest be that day when awakened we sense
The touching nearness of the Ultimate Presence!
So, dreamers, come, let’s be rid of this fuss,
Let’s start for that dream world beckoning to us!

— DAWN

Editor : V. Rajagopal Bhat

Printer: P. M. Sirur, Sirur Printing Press, Khetwadi 12th Lane, Bombay-4
Publisher : V. Rajagopal Bhat, “Ullhas”. 17. Laburnum Road, Bombay-7
for Shri Chitrapur Math. Shirali (N K)

